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Plastic: A Cooking Material

XA 5|
— (I EEN TREEBRIBUMAIZ W, TRH . BE —MREME [J/0L] | $1% Tangent

Essays, 2022 11 H02H.

1
LER R R ERBE R, TETIR, 27N R RKAm; RS E . s Ry, iR mps
TR, RMEESUKELIHIT,. Nylon being made at the interface of two immiscible liquids. At the top, a solution of hexamethylene
diamine in water; bottom, sebacoyl chloride in chloroform. As the nylon is pulled up, fresh interface is exposed and the reaction is

able to continue.
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RS H, HANBRERRFEESE R, X T EIEBIE YRR &FRIGEMN
MR Bl BHREXHABRNZSMASEFRAFEENSEENRR, AT T
AEYNFREEENRFRER. 28, KEIENEERR, MFRREERIFRNN
AXRBEBTREFHERELUNFRGY, MZAR, BZAB, XMAILAERBESEAE
AERX—ARXANEMH L, cEBEEH, BRNEGTALABRIEREHENTR, B
EERIAMES TEZNEREERA: EJURMA—RILBEN. BEFEN, EFTUE
TREENEFEE —L22Z, REABRIRHEHARIAEEZIR SRR,

BREBERXEBEBEZ, ENEFIREENRRTI-—RAFBEANIE, UETRE
a5 EARRAHCIIEZBRNEKRILFRIIE T, RINPMEENEHNMNE, RET
EAHTUENATREURENEMMANEREE, BHE—MEEOZEINTEND
BB E R,

LRART

MRARZHANEMH, BRNEFBAMAMILAKBIERELNIABE SRR
T ES L, MERENEREIERNT R, BHAME. BRI BB, KTHRAZIREDR
PARLE A TIRNE AR, REBHEMENE-TEXTBN TV AREIXE, BEX
BRI AVIREA TR B A258, EIMKEZERNEE,

EMAER T ATRZERIME, EYERRNRAZR KB ERTEMNAR LA BOWRSETR,
NIRIA. AR, BAE; MzEpPMERRRK (Shellac) FIMEIIERMABANEMESR, MRE
i EERMFTSR (Laccifer lacca) ¥IMEREIRIUREN R 26, EEETIE,
BEER. BUKET, MEMAERMDFEREEPHTREIE. RELIRBLERN
BREYE. KFERELKRUFENMEFHELSM N A TR B T A KIS S,
ZIEENEEH UHFNEREEELEASUACI~ VAR PVC ERAT - (H 2),
BRAFEEDHNTRESERETRIRLTIE, BRROEFNAZREARLUREFRIN
RZANRENMEGIREN, BRAFRLETHEENTIZERSZ D,

HACINAR, SEREENE, ZR8ENEENRAEE TESREESRNF TE,
BIEEMRIEER (Parkesine or Celluloid) . E&REt#E#l (Casein Plastic, or Galalith) .
EEEMAE (BAK, Bakelite) WEMER, XESRIESHEREEMMERFEEEZRE
NRELEZZRERERNL, ANNFMAREXLERPRE, EXELEFR, EBEREH
K, NFBRENRGEET, ENREMANRAR L NBRTEAENETRES, O
LKUARERRRLLAEN. ERRMMERT THEEENESR, FEERRELEZHRFEEE,
TEEEELZEHBNNUER, Bl IfRLEHR—MHEEHNERMARNSRE, INIHES
M fz B 7 — Feh G B R [ Y AR TS o

oFHE
1936 &, AT REMWEEEZTENITR, U T EBMER (Darmstadt) WE VAT (Rohm

& Haas GmbH) A—3RI5z} (Plexiglas®, or acrylic) BRHIET —RREFENGF
(B10) , XRTERmHBFEAETEEAE LT REHANIKE (AFEERY (Parsifal) ,
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&2
e R H HIRE 228, B Harold Maxwell-Lefroy £3ill, 1909 4, Drawing of the insect Kerria lacca and its shellac tubes, by

Harold Maxwell-Lefroy, 1909.

3
KRB EEIHIE, BRAAURE) H il 5 T AR —SKEE R AU, Shellac production.
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4-7
EREE2ER, EEERAE, FIZEBIRERAIHI/EIEF R, Production of Casein Plastics, Bakelite, and
Parkesine (Celluloid).

8
— G BAEE R RERALNE IR 2 R “RE A B ) — g s
PR/ F], Rubber. A mass of rubber is kneaded and churned in the “nip” between the
huge steel rolls of a heavy two-roll mill — Dunlop Rubber Co. Ltd.
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ERAZBPRIEENHFNEERFE IR, MENNEEM 1935 FNFETZHEIFZRT (Bayreuth
Festival) , 718 % Ei&84 (Siegfried Wagner, BEE- EEHZF) WEF (Winifred
Wagner) € 7T AR EETENNSTBATN—EXRITE, ITHTAMAFHEINIIEN
TRAME (B11) . EREFHNERINE, TRHEEFRANEALZHE, EibEZL4H
BREEEEEANEZENHINISESHAERA T LR IME,. BEET W ARPT TR
A&ENMEANHMKRNNFEEE, MEAERSFLEZENNYREEE T —MARNEIL,

MERBAAER, BHRKROMHER~mERUFERN T B EWH#H ~miE RF K.
—E—HARAEEEMARLNER, ERESEHAERIEMARYNESR, RtEls
ZNERRITMRBELSUHITHALIR, HMHIERASHEY (mascot) , BIEIR
MM REH—DHERTET —RRENRES £, 1940 FABLBANERESRZE,
FIRNAEFENSTEYELIN T, MEMhEAY). EBERRENSTEDAWERE
EERSH, JUBERERFNEE LI ARRZZMENARL, HIs i ANERRA
TREERE, WNKRHNEREBRST SPEERIIRTEE (Babycham) T —
RNEF Yo

NFERGEEWFRY, BN FEEEREMEEAS, BHURAENTERILARGERINS
K28, BEEMTARESZMEASHRNSFR. 1983 F, EXXLE (Formica Group)
ZHR#H=w - 52 (Frank Gehry) AN EHMALNEMMK (Laminate ColorCore®)
ETERHNITR, YTFEREUFRE, TIERUEBRRKEBRFEANZAEIZITEARSITEN
AR, SMEKUNER ™RGN THMEHT AT ERENEDRR, A Figitin
ms, BHEERMEEXNHNE, BEFUZIEMRMERRENE L, UIFFEMIRA K
ERFGeasnmR, SR EENarNoiUESHYMESENXRENRZT. 28
EERGEX  MEMNASZERNECERNTANSE, ARAEESIENERARN A
BRI EHR A NS, MIFRATS. WFEERFAXMITANAERER, ERAXENX
EERNPEIN, ERAEERATHEAENTESHNXTIRIR. AXLEENET R ME
BT AENEFE:

“It can be said that there is unintended zoo- or anthropo- morphism,
which is similar to Rudolf Steiner’ s anthroposophy, reflected in
my buildings::- | want my architecture to be apparently artificial, to
demonstrate that it is made by somebody. It gives a sense of human
attitude.”

AR, EERNERFEILT EENYFRALE, X58EX - Hii8
MHANEFZAEM - REEBRNERRED LA UBELHRAER, LOERER
WENBEBAFEIEH R, BREZE—THANSE, ”

EBNE, REEETEMHORPIPRERETRREXERSZENF (Filippo Tommaso
Marinetti) X TFEREMEHXLEHERBINRI, ITENS KUK B FHxTFRI
EXTRAN—FDAUBNRT. LENMERT (=% - FE: BEMFMOBRK) (Frank
Gehry: | Never Do Architectural Fantasies, 2018) " ftiih & 2 EAFA IR Bl fth A A X TR =R
WEXNEGHAITERZIFNRE:
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9
“BHEEE, RERDOHESRE TR, 1E2MERBIRE, ~ B PR R - 8 - Sl B a0 X R,
R T FURSANATEIE] KIAPETE/R) (8%, ” Then suddenly the heavenly splendor fell And flamed and
glowed within the sacred cup.” — Etching by Rogelio de Egusquiza.

K 10
THPEE/RIVES T, 1936 4, Parsifal Dove, 1936.

& 11
BIATIER, AT EVIE RS LEORRI LS DO AEERSh & L LB A, 1936 4F, The
poster of Plexiglas drilled and installed on Douglas bomber during WW 1II.
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12
MAMEELY (Babycham) HU/NESHY), X% L3
ALY 2B —RERE ok, 1957 4E, Deer mascots for
Babycham, the first alcoholic drink to be advertised on UK
television in 1957.

14-15
BEFNGIEFFHEMR ® Laminate ColorCore®.

13
“@” AT (919854F) , Fh=ri-3%H, Fish Lamp (circa
1985), Frank Gehry.
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“I watched a fish swim and recreated it in the architectural forms
of my early experiments — such transfer is easy to make. ‘- | did it
in order to learn how to create figures by myself, whether they are
buildings, decorations, or lamps. | use computer technologies. | am
interested in it because | can make an expressive image and turn it
into a building, where the original sense is preserved thanks to the
computer producing exactly what you want. Zoomorphism originates
from it. Forms look organic because initially they are drawn by the
free-from-geometry hand, and then the drawing becomes a building---
Everything is natural.”

‘BUR—FERES, FERFHISRNERTAFENT € —XFH
REFREZME. - BEXFHEANTFIWMMAE CLIEFIN, TILEER.
EifmERITR, BEATEINKAR, BN HEINKARERALBERANEA L
IEEARMNNE R, HEBETR—TERY), ERENITENEBER
B E IR, RFIBIIRZEBREE TR XBWBER TV F .
BEFAEBERZENN, BNENKVNRLZEHN/LAFES, BRE
[ E S R —iNE = BAN, 7

REMFME LR BTSN T MR ERANES, BMNBRBSEYREFENEAER
2 BB ZI 5%, 290 Beatriz Colomina i1i6M “R3EZ X" (House of the Future) ,
XE 1956 ERIRNETHETNRREN—HNERNTE, SENHENRERE, BERNI
FBNREWNELENEBRRRZIING, EEENEREEGEREN, B8, ZHW
MR UREIRAENTN G, “KR2ZR" F, BENRAIFFENBEWENEM,
FRRE. MNEENTE)ZEIRARNEZBIHER.

MmES—MEMEIFrh, BRABRELREOME, MUBESIANBEAENR AT ER
FEBENRD. 1968 &£, REZEZEIEE (Munich Construction Show) FZWATIRT
T 2BUTRAMEMENEETERE, “REAZE" (Wohnbad) , SHEEIGR
MOBBERESE —TEENE®AE, BEmLEERTEE. ks, BIMFERETHERAR
FEEMEETENITE. 2XA (THEREBTRTEOZER) BELALILES, FHEAKRY
ZEAMFEERBHF T, EEREXBMUBEBLTFIRNZTNK, BEACH—FERA
IREENBIA, MIFERINERT KD AETELREIR, BRiRteESE—FLE,
BERRBRANERE + AZRRFREERXCERNAE. A% 1930 £R5&8FIL R 1ER
TERMmEI RN EEERSF, AERRABR2TIEBMENSEYE, MEUARNRE FKRK
SIERENEEEE N, EPBNEAREPXENBXEFHNAE:

“Professor Kyra from Pennsylvania University (USA) has established
that the bathroom lags about 40 years behind the living room in
terms of comfort. We wanted to change all that. - The thought of
everything in this luxury haven where the whole family can relax.
It" s a place where people can do whatever of their daily routine.
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They can bathe, rest, chat or read, exercise, listen to music or watch
TV. Nothing disturbs them, everything invites them to stay put -
except for the usual dates that can’ t be postponed.”

‘RERYZERIARY (XE) IHNEEINE, MEEEMS, AELE
[T%EL 40 Fo FATEREX—]o - AEXITRENKER, K18
T, ERABMAUEXERR. XBEVETHRBEERER. AMTETLUEE.
B, BIRFIE. WK IRERHEER. KEMTARERITIEMI], —1]
FRISEB LM —FR T RREHEBRRIB E G -

NRW REZEK FHEINRRESMSLNINEEZENTERR, BEAEKAZE 7
REGRETHEIAREMGE, BB “BEAE" NER2BESAMIRNAMTAIEARTREA
EED, KEZENEGKRERRFARERE, MIERAONGEERLEURNTRE
RN —ERENESRENEEAE.,

ERNEERNSMAIER, BRNEREANRESFERKNER RS, TASENRLE
XENEZRNXAZPREE. BHNEXEEFERZ=MRRMMAE, MERSHNLE
B RREIEIN T2, BRFI SRS IR MR R T EHE S 2 PRREM X KR,
1969 FIESH - $L3BE (Marco Zanuso) 5&E - #ifl’R (Richard Sapper) #[Ei%it
T—RE (2001 X=€h) PHMNEGRENBMANIIT, HRETFRARR (HHR
BENZ A Fohiligs, MIFNSFEELMMNBERMERAR) , RAMXEDATEIHRE
FEREFRWNINE, XTI E—RRIFRREREIRE:

“Its outer appearance is slightly confusing because the top side of
the mysterious cube with its operating controls hints at the object” s
technical function. But it does not have the usual product association
because the screen is concealed behind one of the cube’ s black
faces.”

XML G AENINE R E T IREERIRE, BR 7 ZYERERARINEE,
E (Black ST-201) MUSMERILEERE. FIEEASILABRBEH ST
TREN~m, BEABANERRERRET LA FNEF— N ERENER
T

=+ZEENTHRIER THENEN, RXRRBEGEIRLIEN Home %8 iPhone 1
RERENT —Z2RMNBRFERE, TiL=E iPhone X2 Black ST 201, Ef1H&REir#ER
ERANAENIR, MIEFTEERAERERTIIMENEEFEINEFNIE, REARTE
& NS RV IT B A L REWRR.

£ (HIEEEA) f, F= - ERNEBERHERKSAMRET RAENAERMW LA,
FtEeMNFMAEEHENER, MRARBIERTEABNTHERIRTES, LRINER
—NxFRANBELR: BRAMGE—RBF. XEEHANIRBFELAMNRRLE
SMRMBIRTERNARBTE, ABSINBATURNDFFER. KEZ LB FFRF T,
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“REZER”, 1956 48, (BHIRR) BEARFERE, FHRMESE HER.
House of Future, 1956, in Daily Mail Ideal Home Exhibition, by Alison & Peter
Smithson.
10
w
>
@
&
w
& 17--18
= “SERBE” , 1968 6, WIEHENE, DT R, Wohnbad, 1968, in Munich Construction Show, by Mathias Janssen.
5
<
©

1) &
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19-20
FEALFLAME Black ST-201, 1969 4, #Dha] - $L%%& (Marco Zanuso) SZEME-Hifil/R (Richard Sapper) . Black ST-201, 1969,
Marco Zanuso & Richard Sapper.

21
73 F¥HE, Molecular gastronomy.
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ERELERE. TARITFENERNIE, EXKTAEMRKE. EHYKHNEFZXIBF
HEME, BRIMNIB “BBF" SPRBEREERE, ERLEFHTR. KZEFNERFHHIA,
BERELHF EUNER. ARNEAEYENEER LNF—WHFA—EEXRMETHLIE
T, BFEKTEADYNKNERIRBE T EXR, BHEMBNMENERTHR T ERSER
BRI, MXKAMES, RERBNEHEX T TELRNAR.

BRI B A T 0 FREE, REMAERD MBS, BiEAmSAREI0ER.
At “BERT PREXEMRUSEEEETHENES), UEBEGREEADONERE
XFMERHBBERIE, 7£ Black ST 201 AR REEZERCN R NG LE—SIBEHT
EH. XMERBRIILGEMRED FHIEPIRLE RN TIRMEIERE, HE—HRERNNRE
Bl BT ARIFMESEXBSMEAR, BERBERNGSTIKSEHIBESFIELEN
hSE . AEHEIGRSIMBINEGREZELXE, MEMHEFFBNETINIY BRT—HEE.
g, R ERAKMEBWHAE, KABFRERN= ﬁl%ﬂx;%, E— B
%*ﬁ%’ﬁﬂﬁ%ﬁ’ﬂ FEEREMANER, EEEn=NFHRIREREK: REEZ, BH

;§o

A IEHEF

‘Ju}

ATIMERETT 1957 £ 7 A 1 HERAtIXIIESE (International Geophysical Year ,
or IGY) , EARREBRDFEKEFTESTRN XY EHIENKLIITR, EPrmEEiest
ENANEDENTE, 1956 FMATMATT %%, SBEMAXLFNRELSM ©IT, 1t
REEBAXRE—TAEDRE “BiEfEx 135" (Sputnik 1, 1957 & 10 B 4 HHABEKA
) ATZEERERENE, AT HBIRREMIKAKSELSEHN—T ¥ITRMILIT, Bk
FEZIEE “V-2 AFIHE NEREA (REABHEEESE 1946 FXRiE) FEESERN—
PN EBRSZERNEE. 1956 F 1 B, ERFBEXEDHIRNB S KIHHEELEHTTILR,
MAZBERARARLEETHENAREIM, 1 B 26 H, NASA FigHN=FMRHLHS
2RRAR. TERMEDFX (William J. O' Sullivan) EEFEBENEZEERZERY

—MNMLESBWANIEITIEE, FE X EFHRNPHHESSRETECSHNBRAE:
—PNEARLLHN. REBESRFNEHEN Mylar® EE#ER (PET) S

AT HEHRENMEZS, XMRVBNKHESEHIETHISTTEEFBHNER: SBEAS
NSEZUERMENBRZ—NEFTHZ—, ATRVUXMHHEFEL, RUSNREAFTERE
BE; FY, RUBRFTEEB! "ﬂuﬁ(xkﬁuﬂiﬁ'lﬂaiﬂizqﬂf&mﬂ’ﬂ_%i BEEERHMA;
LI RIEANEHARSERHRT “kE—5" DEZI, AXMRVBIFT 7T AERIE
B2 20 B UABHER=IE, #ﬁiﬂﬂ%ﬁﬂiééﬁ’@T““EL 0.7 B; ATHEIAMREIHE
EAEWNES, WATHRELEEASERINAARNASBNREEE, ENREARFREE
BE; AT UERMARERERATURNER, EXBEREE—HEBER, &L, THEH
FEgENHERELTRBEDRE “BE 157 £ 1960 FAZ, XTEHRE 30 KAKRIKFN
RATRSEBE, WIIMKsREEHE T ERENEE. TAEBRANEMRES.

NFSENKFIEAMEEEDM **’JZIK%%%%@JS(T:_FG’I‘*‘BWiﬁE’\J@Zﬂ], MEHEENTEE%
RAMFREESHIES, 1964 F, HR 41 KW “BIF 2 37 A=, AEENTREER
RNEMABEL RS, ERBEHNEMEHEEHAEF LUK, HZRFERE
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& 22-25
WA “EE 157 TR, Eif 30m R ORI BT RIEENUE R 72/,
Testing Echo I's inflation in the navy hangar at Weeksville took half the day but proved
worth the trouble.
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&l 26

AYEFR [ 25" T2, Echo 2 satellite in construction.

K 27
“IfE 157 RN RERERE LT 1960 £ 11 A (HTHFL)
HETHE, Echo I satellites receiver on the cover of November
1960 Electronics World.

& 28
KRS P TE M R “FIRE "k, ALK RAT S LI, 1948 4R,

Walter Bird stands atop his inflatable
grounds, Buffalo, New York, 1948.

‘radome’

on the Cornell Aeronautical Laboratory
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EAXANRATSREBEKES, ATHRN “XT” MER “BFE 2 57 , MIEIMNR,
AN R TIRERIRS, DIRRMEIRIMNEBRS. SEZAIBBRIRELH
FREIEFDEMEILEE, R 1948 F, RGVHAXEESMERLRRE - PEEXRELER
BET —RIE[RENBELRNE R, EREREESEFAEHRNANEDIIERMGRIE
BEERMESEE, BENENERRT REME. TRERIFRFIZERIMNINLEARS
WHER, REMNEFHRBIERENTE, ERIERMHNSBRZAZHRANEEER
FNMPNZIRENR, AMHVERREMIRIZNBEAAN T EEX IR, BATBEIRITIHH
—HBR, BREABRARNEENR, RMANTRAERFERRERNFR.

EATREHWMANMFENERT, BRIMNRERERE AT RXMUNEE. 2k, AEETHE
EEENAELST . TiLRE Cushicle AEMHIFRAEFNRENRITHNAIZFEHFTIRE, Living
Pod #iERNEFAKRRENEETE, HEEMEERLIZBRNIREERLN Clean Air
Pod, X&EETEERAFLETEARKMBRMEEZRMIZITH Rocket Tower, X0
B# & Z Banham # Frangois Dallegret ZIER3F1%88 (The Environmental Bubble)
TR, PR TEREX LN TREEREBERNEATLRXHRE, SPERNNBBAME
RWEHEGEMN, THAERNNENEAREERINEA, AN, BRTREEEU
REARNAEXIEAELESHEE, MFLCESFRMERER, RITMEXOERIE
AN E #NWMAR LS, MAFEMINEARNEEEEREHIERRNZENESE, IF
READIREERE AT TEIAIP (hearth) . FAENTHENRZ, SHEREKER
RZMNEZE, FHEUMKTEZEIIRECEMHERNOENTESHE.

ERERNAENERAR ZEREMENEIPMERERN I SIMNERNZTE], SIS #H
EER,;, EER—REPNRR, EBNEEEAIMUEHENE R, XUNLITEEW
Al IERIBTHA TV it = @A B HR(R, bl 1969 & Verner Panton 1&it8ERH AT,
N RETETERENERFENE, HITEETELENRATEZNME, M EFHAN
ERBIEREN, MFENTREFATHNE—FAERE “Sputnik” ; X 1970 FRE=E
(Jumbo) HITHNLETRELKE, £ ENERATRITHARH T BEECSHVIMLES,
RMBRT —HHEAKEN, BANEEMNFEFNEKESE, SHNETEAMBNGE
BHETEEEL, BEGAITRFESATEENNCANIT FHRERNGFSZMNEK, Hhb
RHEBWNFIFELI 1950 £, RBENNESEREZSRABARESHEEEZL, NHinfEeE
ENEFHEAIERMERNRIBNIZIT L, LUABERINTEMBEENABEERBNM
B, MERHRREEEE NGRS E, BIEERNTIEERS,

MAERFEENEGRALT T, BREEFNENSFHEHHBEANRKENENRE
BG#EITE, ERNEGRERXTENEEIEXRS, FRAEAINREENTNEEFRIEH
EXRZIIHAER, B 1933 F =AM EMABEIREMARMARITH K. 0E Lewis
Mumford XFERFHIILIAR:

“Self-consciousness, introspection, mirror conversation developed
with the new object itself: this preoccupation with one’ s image
comes at the threshold of the mature personality when young
Narcissus gazes long and deep into the face of the pool — and the
sense of the separate personality, a perception of the objective
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& 29

“Cushicle” , 3%/R-F1H , 1964, Cushicle, Michael Webb, 1964.

31
“WIEW , AntFarm, 1971 45,
1971.

& 30

AT BB RBEPUE — NEOREIUR, AREERGEE. KIRMEY, David
Greeno, 1965 4E, The room module as a technoid organism which cleans, clothes,
and feeds us occupants; “Living Pod” , David Greeno, 1965.

“Clean Air Pod” , Ant Farm,

= 32
SEHTRIEI R 2 | HUL KM (Grimshaw, 2004). Edificio
do National Space Center, Leicester (Grimshaw, 2004).
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& 33

FAEMAT, 95 16705 “VP-Globe” , 1969/70, Verner Panton 1%
I, Ceiling Lamp No. 16705 “VP-Globe” , 1969/70, by Verner

Panton.

34
PRERELSS “NMRBME” , 291970 45, Jumbo ballpoint pen souvenir “Fernsehturm
Berlin” , ca. 1970.
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35
Picture of Keller's Coin-op Phonograph, 1890.

37
Wurlitzer Jukebox Model 1900, 1950s.

36
Wurlitzer Jukebox Model 1100, 1950s.
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& 38

Perspex crawling and airscrew spinner on Bristol “Centau-

rus” engine, Bristol Aeroplane Co. Ltd.

40
Plastic Rowboat.

& 39

Worker wearing plastic industrial safety device.

& 42
Light Space Modulator, Laszl6 Moholy-Nagy, 1930s.

& 41
Light Prop for an Electric Stage, Laszl6 Moholy-Nagy.

1930.
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attributes of one’ s identity, grows out of this communion.”

BERIR. AE. SHXNRESARHREGENIE: XMW EIHERIXE
RABHRAN KK, SERNAT[SHKAMRARAE LEFAZHNE
cheRY, BIXESRIIABHEIR, M BXREHEFWNEMERIRA M X
RRZHrEE 7

MR FPTRFBIIRIE, T HNEATMIEEN T UESHENTMEER, ERZM
253 THWMBRPR, TIERBEPARI NG| R, HZ2MHEEANTRA, E25%

BRI, HANBEFARMET 7ERIRSYRYE, BMEEBRINRINEER, &8
NERRIMIE. Moholy Nagy MBS sistifEle 7 XM HE, EEANZRHN—RIIT RS
REZE, AEAIIITHNRE, ETRNFAHNASHMBPBLSHEMAR MBS HFE, X
ZHMFRERERFGE, XEMREMINtER 7 oISEGRER—BIE, EFMMATER.

—aFME: WNS, REANEBGEREMIEMEMETIURERAP, MEERNANT —
WERANEE: BYNKRKEZSEN RN KB REERERNTENETIFIFRIXE,
BYNEN. BE FEIMEANTEMK. FEHENES, DEETHEE. §R8FK
MMk, BEE THINE, E/RET - FIBETEIX Solar Do-Nothing Machine BYigit5h
MR R TREXNEGEE, WXEZERE T EMMENITARE, ERANNE—
HAPHEER S MEEEF BEE R, BXPMXTEINERESMEATREENNE:

“The device is a real tour de force in the department of fighting
friction and was built entirely in our office of aluminum—cast, cut,
turned, brushed, anodized, lacquered, and dyed to the material
possibilities.”

ENOWHRERHNEER—TEENKEIEL, ExemEtli—ikE.
tIEl. ZFEHI. iz, FRIREM. F&, AREMESEERTRE, 7

N EZERIABE XA SERIZ AT LOLAR “RAFHEA—MLABRER" , XFpF/Etd
PFRETHEERRERELENERESM, XIS THERALKETHE, MEAMEImR. UE
HRNIZHE. EERENNEME, UNKENEEERERNHSHEISE G, BERA
THARRAMS (NR—EBZUERBUNRERITTH) KB, NOSMRBENEMIE
mBIFARMEBE—FE2, IANIEREFATHREY, HSHERELZFATERBEMRR,
RELBHNNEFEREIHENED; MM BIEREKFEOHEDL. EEHMEN) ABAR
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Solar Do-Nothing Machine, Charles & Ray Eames, 1957.
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